Furniture and objets d'art of the 18th century

The interlude of the Gallery
Asian mounted objects

Japan (first half of the 18th century), François Rémond (circa 1747-1812), Japanese lacquer
sake bottle and mount, 1783, Paris, Musée Nissim de Camondo (inv. CAM 144)

The practice of mounting objects to enhance their preciousness is ancient
and dates back to the Middle Ages. In the 18th century, it was no longer
relics or natural curiosities but exotic objects such as porcelain or
lacquerware imported from Asia to Europe by the various East India
Companies, which were embellished with a mount. Initially made of silver,
from the Regency onwards these were made of gilt bronze, in a search for
harmony with the rest of the interiors in which they were integrated. As
these objects, produced in Asia, took on forms that corresponded to uses
that escaped Europeans, their adaptation was inevitable.

Japan (late 17th century), Paris (circa 1745-1750), Pair of Japanese porcelain covered bowls
mounted in pot-pourri, circa 1745-1750, New York, Metropolitan Museum of Art
(inv. 1979.396.2a, b)

In the 18th century, the assembly of an object was mainly the responsibility
of marchands merciers, who were not allowed to make them but only to
assemble or embellish them. In order to increase the price of sale, these
intermediaries between the merchants, who imported these exotic objects,
and the individuals took the habit to value some of these objects which they
ignored the techniques of execution. They diverted them from their initial
use to give them a practical or more decorative function. To this end, they
employed ornamentalists such as Juste-Aurèle Meissonnier (1695-1750) or
Jean-Charles Delafosse (1734-1791) who produced models, and bronzemakers
such as Jacques Caffieri (1678-1755), Pierre-Philippe Thomire (1751-1833) or
Pierre Gouthière (1732-1813) who created mounts.

China and Japan (circa 1700-1750), Paris (circa 1750), Chinese and Japanese porcelain and
lacquer mounted in a writing case, circa 1750, Los Angeles, The J. Paul Getty Museum
(inv. 76.DI.12)

The mounting of objects served different functions, embellishing them,
adapting their use or reusing them to create new ones.
The addition of a base and sometimes a bronze handle to a vase served to
enhance its value but it could also transform its purpose. The assembly of a
handle and a spout redesigning its appearance made one an ewer, the
drilling for a tap made another a fountain. A covered vase was transformed
into a pot-pourri or a perfume burner and a cupbecame a bowl by adding
handles.
Sometimes the frames became more important than the objects they
embellished, the latter becoming mere accessories. This was the case of
statuettes or vases joined together by a bronze composition that could rival
that of the goldsmiths in order to enrich a clock, compose an inkwell, form a
garniture or a candelabra.

China, Kangxi period (1662-1722), Paris (circa 1775-1785), Chinese blue trim with a
perfume fountain for Marie-Antoinette, circa 1775-1785, Paris, Musée du Louvre
(inv. OA7, OA9, OA5267)

The genius of these assemblers was revealed when a harmony was achieved
between the mounted object and the form of its bronzes. These porcelains
and lacquers, thus enriched, became unique pieces that were the pride of
prestigious collections such as those of the Marquise de Pompadour or the
Duke of Aumont, whose origins have never been forgotten.
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