
Furniture and objets d'art of the 18th century

The interlude of the Gallery

The grand décors

Robert de Cotte, Salon d'Hercule, first half of the 18th century, Versailles, Château de
Versailles

The grand décors are the privileged setting for the furniture and objets

d'art of the large residences. Responding to specific ornamental programs, it

adorned the interiors and, together with the furnishings, contributed to the

demonstration of the social status of the owner of the premises, but also to

his comfort and pleasure. 

 

Workshop of Jean-Simon Houlié (wood paneling), Michel Cresson (seats), Salon du château
d'Abondant, 1748-1750, Paris, Musée du Louvre (inv. OA 11234)

In the 17th and 18th centuries, decoration and furniture were often

coordinated. They are characterized by a notion of ensemble: it was

designed to work with each other, and are brought together by a few

elements: marble fireplaces and furniture tops, gilt wood paneling and

seats, etc.  The shapes themselves respond to each other and sometimes

come together: this is notably the case with the “meublant” furniture, which

silhouette fits perfectly into that of the décor. This notion of ensemble is

now often lost, as the furniture has been moved and the decorations

dismantled. However, it gave part of its meaning to many of the objects and

furniture we know today.

 

Salle des buffets, circa 1660, Maincy, Châteaux de Vaux-le- Vicomte

One of the first major French decorative projects of the 17th century was at

Vaux-le-Vicomte. Begun between 1653 and 1656, it was directed from 1658 by

Charles Le Brun (1619-1690). He designed both the sculpted and painted

decorations, taking on the roles of decorator and coordinator.

This project prefigured the second major decoration of the 17th century, that

of the Château de Versailles. It reproduced all the splendor of the Château

de Vaux-le-Vicomte, further enhanced by the royal prestige. Le Brun

reproduced the concept of total decoration, designing both the painted

decorations of the reception rooms and the sculptures in the park.

 

Jules Hardouin-Mansart, Charles Le Brun, Salon de la Paix, 1681-1686, Versailles,
Château de Versailles

The great decorations of the reign of Louis XIV combined low paneling and

textiles in the main rooms. The walls were often covered with hangings with

a subject that recalled the room's decorative program. Rich brocaded fabrics

could also be stretched. The ceilings were usually made of large carved

stucco coffers in the Italian tradition, decorated with painted canvases.

Smaller rooms could be paneled for greater comfort, but also for greater

decorative richness. During this period, there was a gradation in the

opulence of the decorations in the apartments: the first room was the

simplest and the cabinets, nestled at the back of the house, were the most

ornated.

 

Salon de l'hôtel Jacques-Samuel Bernard, 1740-1742, Jérusalem, The Israël Museum

At the beginning of the 18th century, a change took place in the grand

decorations. The heavy tapestries and large painted canvases were gradually

abandoned in favor of mirrors illuminating the interiors and lighter colors. 

Wood paneling was increasingly used on the walls, both in private and

reception rooms. The high paneling accentuated the comfort of the rooms it

covered, providing interesting thermal and sound isolation. Painting was

always present in these decorations, but more often confined to discreet

spaces: door tops or fireplace overmantels. 

 

Salon de compagnie de l'hôtel d'Uzés, 1768-1769, Paris, Musée Carnavalet

At the end of the 18th century, another medium became increasingly

popular: wallpaper. Known for a long time, and printed since the beginning

of the 18th century, it was always painted by hand, according to the

drawings of great artists, for the most luxurious. Continuing the lightening

of the great decorations of the beginning of the century, they offered a new

surface on which the artists can let the neoclassical ornamentation express

itself.

 

François-Joseph Bélanger (after), Hand painted wall paper on canvas, Féau collection,
Galerie Léage 2019 TEFAF stand

The evolution of the grands décors followed that of the furniture. Both are

governed by the tastes and lifestyles of each period, and they responded to

each other and developed in concert. Each piece of furniture tells the story

of the decor of which it was a part, through its style and form. Many of them

are now waiting for the new decor that will serve as their setting.

 

See you next week for a new

interlude !

Meanwhile, you can follow us on at the gallery or on our websites:

https://www.francoisleage.com/fr/home

https://www.francoisleage-youngcollectors.com 

See us on Instagram to follow our news!
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