Furniture and objets d'art of the 18th century

The interlude of the Gallery
Geography of Parisian carpenters and cabinetmakers

Louis Bretez (?-1736), Plan known as "Turgot", view of the faubourg Saint-Antoine,
circa 1734-1739

We are pleased to announce that Galerie Léage will be open from
tomorrow, WEDNESDAY, MAY 19. We are delighted to see you again!

During the 18th century in Paris, the woodworkers who made furniture were
united under the same corporation, the carpenter-cabinetmaker. However,
the two positions were quite distinct, both in their practice and in their daily
life, as they were located in two different places.
The carpenters, who had always worked with solid wood, formed a very old
corporation dating back to the Middle Ages and had settled in the Bonne
Nouvelle district in the north of Paris, notably in the rue de Cléry. The
cabinetmakers, who appeared in the 17th century and who were carpenters
using exotic wood to veneer a frame, grouped together in another district
further east, in the faubourg Saint-Antoine. This enclosure of the convent of
the same name was a privileged space where corporate constraints were
less onerous, an environment conducive to the development of a new
branch of the trade.

Louis Bretez (?-1736), Plan known as "Turgot", view of the Bonne Nouvelle area,
circa 1734-1739

The corporative system of the Old Regime, which regulated the professions
and their activities, constrained these craftsmen by forcing them to work
only within the strict framework of their technical skills, namely
woodworking. In order to do so, each one had to occupy a specific regulated
status, apprentice, journeyman, master or free worker. Access to the
master's degree was restricted to the sons of masters and newcomers were
required to pay a substantial entrance fee. Some journeymen were
nevertheless able to enter by marrying the widow of a deceased craftsman,
as was the case with Jean-Henri Riesener (1734-1806) who married the
widow of his master Jean-François Oeben (1721-1763). Others could have
their entrance fees reduced by marrying a cabinetmaker's daughter or
sister. This created real dynasties in these districts, such as the carpenters
Foliot, Tilliard or Lelarge and the cabinetmakers Migeon or Van Risenburgh,
among many others.
The royal power, which was powerless against these traditions of ancient
origins but aware of the limits that this implied for creation, managed to
circumvent them by accommodating the most virtuoso of them in privileged
spaces belonging to the Crown, such as the Louvre palace, the Gobelins
enclosure or the Arsenal. These craftsmen, most often cabinetmakers such
as André-Charles Boulle (1642-1732) or Jean-François Oeben, were able to
give free rein to their imagination by indulging in a total art form, such as
the possibility of tackling the technique of bronze or mechanics, which
would have been forbidden elsewhere.

Although the Bonne Nouvelle district is no longer occupied by carpenters,
the Manufacture des Gobelins still exists in its original location and the
faubourg Saint-Antoine is still associated with Parisian furniture.

See you next week for a new
interlude !

Meanwhile, you can follow us on at the gallery or on our websites:
https://www.francoisleage.com/fr/home
https://www.francoisleage-youngcollectors.com

See us on Instagram to follow our news!
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